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for Kronos Quartet’s Fifty for the Future

duration
6'+

instrumentation
string quartet

performance note

branching patterns is a framework for individual & group exploration of various
textures, registers, and transformations | the processes themselves are extremely
variable and players’ expressive shaping will significantly affect the overall music |
players should approach given parameters as their own objects to be thoroughly
explored, giving purposeful time and space to develop distinct interpretations and
tendencies | more overall, the score works to provide structures for interplay as well as
collective moments of stillness and turbulence | players should seek to move beyond
the score as absolute reference, to build their own group understandings & pacings of
development, saturation, and transformation | dynamics and tempo are contextual but
generally energetic and group wide | transitions between distinct materials and
movements can be dovetailed or sudden / punctuated | sections should be attacca
unless a rest is indicated

traveling/changing bow - regularly change placement/pressure to vary colors/overtones
drone staff refers to supporting, present materials with or behind core materials

everyone/[specific instrument] - designates materials to the whole quartet or specific
quartet members | for example, solo violin refers to only the first violin playing | cello
however refers to materials explored soloistically over supporting materials from the
rest of the quartet

together/independent - designate distinct group coordinations | together is tightly
aligned on attacks, though endings are flexible | independent is unaligned yet still
blending/interacting

program note

This past year has me focusing on sounds changing around me. Sitting long hours by
windows and the fire escape brings through the patterns of the wind on leaves and the
birds in their song cycles. Moments break through of spontaneous order, where the
cicadas sing in waves and lines or all the layers of devices beeping and trucks wailing
align into counterpoint. ‘branching patterns’ is a piece focusing on those fleeting
moments, giving materials and parameters as well as a greal deal of freedom in how the
music itself (patterns & motion) might manifest. In shared beginnings yet loose ends or
soloistic moments over supporting, fluctuating cycles the goal is always to be searching
for the emergence of fading structure.

This work and the players are living however, so perhaps you can hold tightly as forms

appear and cultivate their growth among you. M
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