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INSTRUCTIONS

Thank you for playing Pencil Sketch! In the instructions below, | aim to explain in the clearest
terms some of the special notation and techniques used in this piece.

Pencils

Every player needs two of them. | recommend #2, with eraser, hexagonal. Use the full length.
One end must be sharpened enough to provide sufficient grip. In striking the strings, you will
hold the pencils by the narrow end.

Tasto/Neck

Designates the approximate location at which the pencil strikes the string. Feel free to disregard
if you feel you can get a better sound elsewhere.

r.p./l.p.

Right Pencil/Left Pencil

Lap Hold

Hold violin in your lap, the neck upon the left knee.

Two-Pencil Bounce

Lap hold. Hold both pencils at the narrow end. Place the left pencil

LI

on the applicable string(s). Strike it with the right pencil in a way that
makes the left one ricochet off the string. Each note indicates a

strike, the number of slashes — the approximate bouncing speed.

In practicing, vary the I.p. location of the strike, the angle at which it’s
held, the tension of the left hand, and the pressure upon the string.

Two-Pencil Bounce (adjusting upper note)

FYIC]

]

Scordatura (Violin 1)

£ =

O

3

When bouncing on low strings tasto, you will hear two notes — the open
string and a high note that is the location of the bounce. Adjust the high
pitch as notated while bouncing.

All notes are in concert pitch, because | expect that the player would be more
comfortable going by ear than thinking in transposition. If needed, | am including
a transposed version, where all the fingered passages are marked [TRNSP].

In tuning, make sure that the low two strings match exactly the rest of the
quartet. Use the octave D harmonic (on lll) to tune the E string down a step. Bb should form as
pure a major 3rd with D as possible.



Pencil Press
Hold violin in your lap, the neck upon the
Recitative  leftpenci press ] ‘ left knee. Press down the left pencil,

right pencil strike at neck and tasto
=8 — —t sharp end forward, perpendicular to the
= = = — neck to bar all or some of the strings. Hit
the applicable strings with the right pencil
in a location where pitch is most discernible. Adjust pitch by sliding the left pencil (don’t worry if
you miss, just adjust expressively). Slashed notes denote a fast ricochet with right pencil; attack
strongly to get a sustained bounce.

Vin. |

!
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[Jey > @

Jf'molto espress.

Bow Stutter

a. Make sure the bow hair is well rosined, but not excessively.

b. Press the string with the bow at the place where the written pitch is located.

c. Apply overpressure, but bow in fits and starts. If you move too fast, pitch becomes scratch.
The notes are very important!

d. Use the left hand to hold down the “fret”, or to control sliding up or down.

e. Wipe off the rosin right after, if there’s time.

bol-... The dots roughly indicate how closely or widely the notes are spaced. They should
NEVER create an impression of a regular pulse.

Measure 3 (Violin II)

ahing. mate (VAL Muffle the strings (G and D) at approximately these pitches; use the thumb
pizz. o o to pluck. Think the popping sounds of a dusty record.

% 71 A I

P

Measure 7 (Violin II)

Insert a pencil under the G string (perpendicular to it) and over the D string — right at the edge
of the fingerboard (where the notes C and G are, respectively). These notes will sustain through
the arpeggio passage that begins at letter A. You’'ll need only finger the upper two strings. In
performing the arpeggios, vary the speed a piacere in accordance with the melody in Violin I.

“A bit dirty” (Violin I)
Unisons and octaves are hard to tune, especially with scordatura. But don’t worry: | prefer it that
you make them slightly dirty, as long as you make it sound purposeful, not accidental.

P & H (Cello)

“Pencil”: hit near the left hand (eraser may work best). If the pencil sound is too abrasive, play
regular pizz.

“‘Hammer”: a strong tap with left-hand finger on indicated string, then stay on the fingerboard
and slide up as written.

N.B. All Roman numerals denote string numbers.
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INSTRUCTIONS

Thank you for playing Pencil Sketch! In the instructions below, | aim to explain in the clearest
terms some of the special notation and techniques used in this piece.

Pencils

Every player needs two of them. | recommend #2, with eraser, hexagonal. Use the full length.
One end must be sharpened enough to provide sufficient grip. In striking the strings, you will
hold the pencils by the narrow end.

Tasto/Neck

Designates the approximate location at which the pencil strikes the string. Feel free to disregard
if you feel you can get a better sound elsewhere.

r.p./l.p.

Right Pencil/Left Pencil

Lap Hold

Hold violin in your lap, the neck upon the left knee.

Two-Pencil Bounce

Lap hold. Hold both pencils at the narrow end. Place the left pencil

LI

on the applicable string(s). Strike it with the right pencil in a way that
makes the left one ricochet off the string. Each note indicates a

strike, the number of slashes — the approximate bouncing speed.

In practicing, vary the I.p. location of the strike, the angle at which it’s
held, the tension of the left hand, and the pressure upon the string.

Two-Pencil Bounce (adjusting upper note)

FYIC]

]

Scordatura (Violin 1)

£ =

O

3

When bouncing on low strings tasto, you will hear two notes — the open
string and a high note that is the location of the bounce. Adjust the high
pitch as notated while bouncing.

All notes are in concert pitch, because | expect that the player would be more
comfortable going by ear than thinking in transposition. If needed, | am including
a transposed version, where all the fingered passages are marked [TRNSP].

In tuning, make sure that the low two strings match exactly the rest of the
quartet. Use the octave D harmonic (on lll) to tune the E string down a step. Bb should form as
pure a major 3rd with D as possible.



Pencil Press
Hold violin in your lap, the neck upon the
Recitative  leftpenci press ] ‘ left knee. Press down the left pencil,

right pencil strike at neck and tasto
=8 — —t sharp end forward, perpendicular to the
= = = — neck to bar all or some of the strings. Hit
the applicable strings with the right pencil
in a location where pitch is most discernible. Adjust pitch by sliding the left pencil (don’t worry if
you miss, just adjust expressively). Slashed notes denote a fast ricochet with right pencil; attack
strongly to get a sustained bounce.

Vin. |

!
i~
=

[Jey > @

Jf'molto espress.

Bow Stutter

a. Make sure the bow hair is well rosined, but not excessively.

b. Press the string with the bow at the place where the written pitch is located.

c. Apply overpressure, but bow in fits and starts. If you move too fast, pitch becomes scratch.
The notes are very important!

d. Use the left hand to hold down the “fret”, or to control sliding up or down.

e. Wipe off the rosin right after, if there’s time.

bol-... The dots roughly indicate how closely or widely the notes are spaced. They should
NEVER create an impression of a regular pulse.

Measure 3 (Violin II)

ahing. mate (VAL Muffle the strings (G and D) at approximately these pitches; use the thumb
pizz. o o to pluck. Think the popping sounds of a dusty record.

% 71 A I

P

Measure 7 (Violin II)

Insert a pencil under the G string (perpendicular to it) and over the D string — right at the edge
of the fingerboard (where the notes C and G are, respectively). These notes will sustain through
the arpeggio passage that begins at letter A. You’'ll need only finger the upper two strings. In
performing the arpeggios, vary the speed a piacere in accordance with the melody in Violin I.

“A bit dirty” (Violin I)
Unisons and octaves are hard to tune, especially with scordatura. But don’t worry: | prefer it that
you make them slightly dirty, as long as you make it sound purposeful, not accidental.

P & H (Cello)

“Pencil”: hit near the left hand (eraser may work best). If the pencil sound is too abrasive, play
regular pizz.

“‘Hammer”: a strong tap with left-hand finger on indicated string, then stay on the fingerboard
and slide up as written.

N.B. All Roman numerals denote string numbers.
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INSTRUCTIONS

Thank you for playing Pencil Sketch! In the instructions below, | aim to explain in the clearest
terms some of the special notation and techniques used in this piece.

Pencils

Every player needs two of them. | recommend #2, with eraser, hexagonal. Use the full length.
One end must be sharpened enough to provide sufficient grip. In striking the strings, you will
hold the pencils by the narrow end.

Tasto/Neck

Designates the approximate location at which the pencil strikes the string. Feel free to disregard
if you feel you can get a better sound elsewhere.

r.p./l.p.

Right Pencil/Left Pencil

Lap Hold

Hold violin in your lap, the neck upon the left knee.

Two-Pencil Bounce

Lap hold. Hold both pencils at the narrow end. Place the left pencil

LI

on the applicable string(s). Strike it with the right pencil in a way that
makes the left one ricochet off the string. Each note indicates a

strike, the number of slashes — the approximate bouncing speed.

In practicing, vary the I.p. location of the strike, the angle at which it’s
held, the tension of the left hand, and the pressure upon the string.

Two-Pencil Bounce (adjusting upper note)

FYIC]

]

Scordatura (Violin 1)

£ =

O

3

When bouncing on low strings tasto, you will hear two notes — the open
string and a high note that is the location of the bounce. Adjust the high
pitch as notated while bouncing.

All notes are in concert pitch, because | expect that the player would be more
comfortable going by ear than thinking in transposition. If needed, | am including
a transposed version, where all the fingered passages are marked [TRNSP].

In tuning, make sure that the low two strings match exactly the rest of the
quartet. Use the octave D harmonic (on lll) to tune the E string down a step. Bb should form as
pure a major 3rd with D as possible.



Pencil Press
Hold violin in your lap, the neck upon the
Recitative  leftpenci press ] ‘ left knee. Press down the left pencil,

right pencil strike at neck and tasto
=8 — —t sharp end forward, perpendicular to the
= = = — neck to bar all or some of the strings. Hit
the applicable strings with the right pencil
in a location where pitch is most discernible. Adjust pitch by sliding the left pencil (don’t worry if
you miss, just adjust expressively). Slashed notes denote a fast ricochet with right pencil; attack
strongly to get a sustained bounce.

Vin. |

!
i~
=

[Jey > @

Jf'molto espress.

Bow Stutter

a. Make sure the bow hair is well rosined, but not excessively.

b. Press the string with the bow at the place where the written pitch is located.

c. Apply overpressure, but bow in fits and starts. If you move too fast, pitch becomes scratch.
The notes are very important!

d. Use the left hand to hold down the “fret”, or to control sliding up or down.

e. Wipe off the rosin right after, if there’s time.

bol-... The dots roughly indicate how closely or widely the notes are spaced. They should
NEVER create an impression of a regular pulse.

Measure 3 (Violin II)

ahing. mate (VAL Muffle the strings (G and D) at approximately these pitches; use the thumb
pizz. o o to pluck. Think the popping sounds of a dusty record.

% 71 A I

P

Measure 7 (Violin II)

Insert a pencil under the G string (perpendicular to it) and over the D string — right at the edge
of the fingerboard (where the notes C and G are, respectively). These notes will sustain through
the arpeggio passage that begins at letter A. You’'ll need only finger the upper two strings. In
performing the arpeggios, vary the speed a piacere in accordance with the melody in Violin I.

“A bit dirty” (Violin I)
Unisons and octaves are hard to tune, especially with scordatura. But don’t worry: | prefer it that
you make them slightly dirty, as long as you make it sound purposeful, not accidental.

P & H (Cello)

“Pencil”: hit near the left hand (eraser may work best). If the pencil sound is too abrasive, play
regular pizz.

“‘Hammer”: a strong tap with left-hand finger on indicated string, then stay on the fingerboard
and slide up as written.

N.B. All Roman numerals denote string numbers.
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INSTRUCTIONS

Thank you for playing Pencil Sketch! In the instructions below, | aim to explain in the clearest
terms some of the special notation and techniques used in this piece.

Pencils

Every player needs two of them. | recommend #2, with eraser, hexagonal. Use the full length.
One end must be sharpened enough to provide sufficient grip. In striking the strings, you will
hold the pencils by the narrow end.

Tasto/Neck

Designates the approximate location at which the pencil strikes the string. Feel free to disregard
if you feel you can get a better sound elsewhere.

r.p./l.p.

Right Pencil/Left Pencil

Lap Hold

Hold violin in your lap, the neck upon the left knee.

Two-Pencil Bounce

Lap hold. Hold both pencils at the narrow end. Place the left pencil

LI

on the applicable string(s). Strike it with the right pencil in a way that
makes the left one ricochet off the string. Each note indicates a

strike, the number of slashes — the approximate bouncing speed.

In practicing, vary the I.p. location of the strike, the angle at which it’s
held, the tension of the left hand, and the pressure upon the string.

Two-Pencil Bounce (adjusting upper note)

FYIC]

]

Scordatura (Violin 1)

£ =

O

3

When bouncing on low strings tasto, you will hear two notes — the open
string and a high note that is the location of the bounce. Adjust the high
pitch as notated while bouncing.

All notes are in concert pitch, because | expect that the player would be more
comfortable going by ear than thinking in transposition. If needed, | am including
a transposed version, where all the fingered passages are marked [TRNSP].

In tuning, make sure that the low two strings match exactly the rest of the
quartet. Use the octave D harmonic (on lll) to tune the E string down a step. Bb should form as
pure a major 3rd with D as possible.



Pencil Press
Hold violin in your lap, the neck upon the
Recitative  leftpenci press ] ‘ left knee. Press down the left pencil,

right pencil strike at neck and tasto
=8 — —t sharp end forward, perpendicular to the
= = = — neck to bar all or some of the strings. Hit
the applicable strings with the right pencil
in a location where pitch is most discernible. Adjust pitch by sliding the left pencil (don’t worry if
you miss, just adjust expressively). Slashed notes denote a fast ricochet with right pencil; attack
strongly to get a sustained bounce.

Vin. |

!
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[Jey > @

Jf'molto espress.

Bow Stutter

a. Make sure the bow hair is well rosined, but not excessively.

b. Press the string with the bow at the place where the written pitch is located.

c. Apply overpressure, but bow in fits and starts. If you move too fast, pitch becomes scratch.
The notes are very important!

d. Use the left hand to hold down the “fret”, or to control sliding up or down.

e. Wipe off the rosin right after, if there’s time.

bol-... The dots roughly indicate how closely or widely the notes are spaced. They should
NEVER create an impression of a regular pulse.

Measure 3 (Violin II)

ahing. mate (VAL Muffle the strings (G and D) at approximately these pitches; use the thumb
pizz. o o to pluck. Think the popping sounds of a dusty record.

% 71 A I

P

Measure 7 (Violin II)

Insert a pencil under the G string (perpendicular to it) and over the D string — right at the edge
of the fingerboard (where the notes C and G are, respectively). These notes will sustain through
the arpeggio passage that begins at letter A. You’'ll need only finger the upper two strings. In
performing the arpeggios, vary the speed a piacere in accordance with the melody in Violin I.

“A bit dirty” (Violin I)
Unisons and octaves are hard to tune, especially with scordatura. But don’t worry: | prefer it that
you make them slightly dirty, as long as you make it sound purposeful, not accidental.

P & H (Cello)

“Pencil”: hit near the left hand (eraser may work best). If the pencil sound is too abrasive, play
regular pizz.

“‘Hammer”: a strong tap with left-hand finger on indicated string, then stay on the fingerboard
and slide up as written.

N.B. All Roman numerals denote string numbers.
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INSTRUCTIONS

Thank you for playing Pencil Sketch! In the instructions below, | aim to explain in the clearest
terms some of the special notation and techniques used in this piece.

Pencils

Every player needs two of them. | recommend #2, with eraser, hexagonal. Use the full length.
One end must be sharpened enough to provide sufficient grip. In striking the strings, you will
hold the pencils by the narrow end.

Tasto/Neck

Designates the approximate location at which the pencil strikes the string. Feel free to disregard
if you feel you can get a better sound elsewhere.

r.p./l.p.

Right Pencil/Left Pencil

Lap Hold

Hold violin in your lap, the neck upon the left knee.

Two-Pencil Bounce

Lap hold. Hold both pencils at the narrow end. Place the left pencil

LI

on the applicable string(s). Strike it with the right pencil in a way that
makes the left one ricochet off the string. Each note indicates a

strike, the number of slashes — the approximate bouncing speed.

In practicing, vary the I.p. location of the strike, the angle at which it’s
held, the tension of the left hand, and the pressure upon the string.

Two-Pencil Bounce (adjusting upper note)

FYIC]

]

Scordatura (Violin 1)

£ =

O

3

When bouncing on low strings tasto, you will hear two notes — the open
string and a high note that is the location of the bounce. Adjust the high
pitch as notated while bouncing.

All notes are in concert pitch, because | expect that the player would be more
comfortable going by ear than thinking in transposition. If needed, | am including
a transposed version, where all the fingered passages are marked [TRNSP].

In tuning, make sure that the low two strings match exactly the rest of the
quartet. Use the octave D harmonic (on lll) to tune the E string down a step. Bb should form as
pure a major 3rd with D as possible.



Pencil Press
Hold violin in your lap, the neck upon the
Recitative  leftpenci press ] ‘ left knee. Press down the left pencil,

right pencil strike at neck and tasto
=8 — —t sharp end forward, perpendicular to the
= = = — neck to bar all or some of the strings. Hit
the applicable strings with the right pencil
in a location where pitch is most discernible. Adjust pitch by sliding the left pencil (don’t worry if
you miss, just adjust expressively). Slashed notes denote a fast ricochet with right pencil; attack
strongly to get a sustained bounce.

Vin. |

!
i~
=

[Jey > @

Jf'molto espress.

Bow Stutter

a. Make sure the bow hair is well rosined, but not excessively.

b. Press the string with the bow at the place where the written pitch is located.

c. Apply overpressure, but bow in fits and starts. If you move too fast, pitch becomes scratch.
The notes are very important!

d. Use the left hand to hold down the “fret”, or to control sliding up or down.

e. Wipe off the rosin right after, if there’s time.

bol-... The dots roughly indicate how closely or widely the notes are spaced. They should
NEVER create an impression of a regular pulse.

Measure 3 (Violin II)

ahing. mate (VAL Muffle the strings (G and D) at approximately these pitches; use the thumb
pizz. o o to pluck. Think the popping sounds of a dusty record.

% 71 A I

P

Measure 7 (Violin II)

Insert a pencil under the G string (perpendicular to it) and over the D string — right at the edge
of the fingerboard (where the notes C and G are, respectively). These notes will sustain through
the arpeggio passage that begins at letter A. You’'ll need only finger the upper two strings. In
performing the arpeggios, vary the speed a piacere in accordance with the melody in Violin I.

“A bit dirty” (Violin I)
Unisons and octaves are hard to tune, especially with scordatura. But don’t worry: | prefer it that
you make them slightly dirty, as long as you make it sound purposeful, not accidental.

P & H (Cello)

“Pencil”: hit near the left hand (eraser may work best). If the pencil sound is too abrasive, play
regular pizz.

“‘Hammer”: a strong tap with left-hand finger on indicated string, then stay on the fingerboard
and slide up as written.

N.B. All Roman numerals denote string numbers.
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INSTRUCTIONS

Thank you for playing Pencil Sketch! In the instructions below, | aim to explain in the clearest
terms some of the special notation and techniques used in this piece.

Pencils

Every player needs two of them. | recommend #2, with eraser, hexagonal. Use the full length.
One end must be sharpened enough to provide sufficient grip. In striking the strings, you will
hold the pencils by the narrow end.

Tasto/Neck

Designates the approximate location at which the pencil strikes the string. Feel free to disregard
if you feel you can get a better sound elsewhere.

r.p./l.p.

Right Pencil/Left Pencil

Lap Hold

Hold violin in your lap, the neck upon the left knee.

Two-Pencil Bounce

Lap hold. Hold both pencils at the narrow end. Place the left pencil

LI

on the applicable string(s). Strike it with the right pencil in a way that
makes the left one ricochet off the string. Each note indicates a

strike, the number of slashes — the approximate bouncing speed.

In practicing, vary the I.p. location of the strike, the angle at which it’s
held, the tension of the left hand, and the pressure upon the string.

Two-Pencil Bounce (adjusting upper note)

FYIC]

]

Scordatura (Violin 1)

£ =

O

3

When bouncing on low strings tasto, you will hear two notes — the open
string and a high note that is the location of the bounce. Adjust the high
pitch as notated while bouncing.

All notes are in concert pitch, because | expect that the player would be more
comfortable going by ear than thinking in transposition. If needed, | am including
a transposed version, where all the fingered passages are marked [TRNSP].

In tuning, make sure that the low two strings match exactly the rest of the
quartet. Use the octave D harmonic (on lll) to tune the E string down a step. Bb should form as
pure a major 3rd with D as possible.



Pencil Press
Hold violin in your lap, the neck upon the
Recitative  leftpenci press ] ‘ left knee. Press down the left pencil,

right pencil strike at neck and tasto
=8 — —t sharp end forward, perpendicular to the
= = = — neck to bar all or some of the strings. Hit
the applicable strings with the right pencil
in a location where pitch is most discernible. Adjust pitch by sliding the left pencil (don’t worry if
you miss, just adjust expressively). Slashed notes denote a fast ricochet with right pencil; attack
strongly to get a sustained bounce.

Vin. |

!
i~
=

[Jey > @

Jf'molto espress.

Bow Stutter

a. Make sure the bow hair is well rosined, but not excessively.

b. Press the string with the bow at the place where the written pitch is located.

c. Apply overpressure, but bow in fits and starts. If you move too fast, pitch becomes scratch.
The notes are very important!

d. Use the left hand to hold down the “fret”, or to control sliding up or down.

e. Wipe off the rosin right after, if there’s time.

bol-... The dots roughly indicate how closely or widely the notes are spaced. They should
NEVER create an impression of a regular pulse.

Measure 3 (Violin II)

ahing. mate (VAL Muffle the strings (G and D) at approximately these pitches; use the thumb
pizz. o o to pluck. Think the popping sounds of a dusty record.

% 71 A I

P

Measure 7 (Violin II)

Insert a pencil under the G string (perpendicular to it) and over the D string — right at the edge
of the fingerboard (where the notes C and G are, respectively). These notes will sustain through
the arpeggio passage that begins at letter A. You’'ll need only finger the upper two strings. In
performing the arpeggios, vary the speed a piacere in accordance with the melody in Violin I.

“A bit dirty” (Violin I)
Unisons and octaves are hard to tune, especially with scordatura. But don’t worry: | prefer it that
you make them slightly dirty, as long as you make it sound purposeful, not accidental.

P & H (Cello)

“Pencil”: hit near the left hand (eraser may work best). If the pencil sound is too abrasive, play
regular pizz.

“‘Hammer”: a strong tap with left-hand finger on indicated string, then stay on the fingerboard
and slide up as written.

N.B. All Roman numerals denote string numbers.
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